





リエット・ビーチャー・ストーを、エイブラハム・リンカーンが “So you’re 
the little woman that made this big war” と言って出迎えたというエピソードは、
あまりに有名であるが、1 その真偽のほどはともかく、この言辞はストーの
『アンクル・トムの小屋』（1852）が持ちえた政治力をもっともよく伝えている。
発売と同時に全米に大きな反響を呼びおこした本書は、1 年以内に 30 万部、
翌年には 100 万部を売り上げ、19 世紀最大のベストセラーとなった。2 その
影響力について、奴隷制廃止論者ホーレス・グリーリーの伝記作家は後にこ
の時代を振り返り「1850 年代の共和党支持は『アンクル・トム』がもたらした
















































　“This is God’s curse on slavery!—a bitter, bitter, most accursed thing!—a 
curse to the master and a curse to the salve! I was a fool to think I could make 
anything good out of such a deadly evil. It is a sin to hold a slave under laws 
like ours,—I always felt it was—I always thought so when I was a girl,—I 
thought so still more after I joined the church; but I thought I could gild it over, 
—I thought, by kindness, and care, and instruction, I could make the condition 
of mine better than freedom—fool that I was!”













　“You wouldn’t degrade yourself that way, Emily? I never could consent to it.”
　“Degraded! Would it degrade me as much as to break my faith with the 
helpless? No, indeed!”
　“Well, you are always heroic and transcendental,” said Mr. Shelby, but I think 
















　“Tom,” she said, “I come to—” and stopping suddenly, and regarding 
the silent group, she sat down in the chair, and, covering her face with her 
handkerchief, began to sob. 
　“Lor, now, Missis, don’t—don’t!” said Aunt Chloe, bursting out in her turn; 
and for a few moments they all wept in company. And in those tears they 
all shed together, the high and the lowly, melted away all the heart-burnings 
and anger of the oppressed. O, ye who visit the distressed, do ye know that 
everything your money can buy, given with a cold, averted face, is not worth 













71ドメスティックな女性たちの政治力 ―ハリエット・ビーチャー ・ストー の『アンクル・トムの小屋』を中心に―
をさりげなく描き込んでいる。
Mrs. Shelby, with characteristic energy, applied herself to the work of 
straightening the entangled web of affairs; and she and George were for some 
time occupied with collecting and examining accounts, selling property and 
settling debts; for Mrs. Shelby was determined that everything should be 
































　Our good senator in his native state had not been exceeded by any of his 
brethren at Washington, in the sort of eloquence which has won for them 
immortal renown! How sublimely he had sat with his hands in his pockets, and 
scouted all sentimental weakness of those who would put the welfare of a few 
miserable fugitives before great state interests!
　He was as bold as a lion about it, and “mightily convinced” not only himself, 
but everybody that heard him;—but then his idea of a fugitive was only an idea 
of the letters that spell the word,—or at the most, the image of a little newspaper 
picture of a man with a stick and bundle with “Ran away from the subscriber” 
under it. The magic of the real presence of distress,—the imploring human eye, 
the frail, trembling human hand, the despairing appeal of helpless agony,—
these he had never tried. He had never thought that a fugitive might be a hapless 

































チェルを中心とした母系社会が形成され（トムキンズ 141-44; ドノヴァン 68-
69）、すべては家族や共同体の自発的相互扶助によって運営されるからである。
二人の家庭夫人に比べ、レイチェルがハリデー夫人（Mrs. Halliday）と呼ばれ







While all other preparations were going on, Simeon the elder stood in his 
shirt-sleeves before a little looking-glass in the corner, engaged in the anti-
patriarchal operation of shaving. Everything went on so sociably, so quietly, so 
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harmoniously, in the great kitchen,—it seemed so pleasant to every one to do 
just what they were doing, there was such an atmosphere of mutual confidence 
and good fellowship everywhere,—even the knives and forks had a social clatter 









This cursed business, accursed of God and man, what is it? Strip it of all its 
ornament, run it down to the root and nucleus of the whole, and what is it? 
Why, because my brother Quashy is ignorant and weak, and I am intelligent and 
strong,—because I know how, and can do it,—therefore, I may steal all he has, 
keep it, and give him only such and so much as suits my fancy. Whatever is too 
hard, too dirty, too disagreeable, for me, I may set Quashy to doing. Because I 
don’t like work, Quashy shall work. Because the sun burns me, Quashy shall 
stay in the sun. Quashy shall earn the money, and I will spend it. Quashy shall 
lie down in every puddle, that I may walk over dry-shod. Quashy shall do my 
will, and not his, all the days of his mortal life, and have such chance of getting 
to heaven, at last, as I find convenient. This I take to be about what slavery is. 














　“Mary, thee’d better fill the kettle, hadn’t thee?” gently suggested the mother.
　Mary took the kettle to the well, and soon reappearing, placed it over the 
stove, where it was soon purring and steaming, a sort of censer of hospitality 
and good cheer. . . .  
　Rachel now took down a snowy moulding-board, and, trying on an apron, 
proceeded quietly to making up some biscuits, first saying to Mary,—“Mary, 
hadn’t thee better tell John to get a chicken ready?” and Mary disappeared 
accordingly. （218; 下線は筆者）
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が政治力を有したこともまた否定できない事実であろう。




ル・トムの小屋』の政治的感化力とキリスト教」および “Harriet Beecher 

































10 “Quashy” とは南米北東岸のスリナム共和国（旧オランダ領ギアナ）の言語スリナム語 “Quassi” か
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